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AU! 30 192.

\. FULTON BRYL_A_W_S_K_I ----=- _

Respeottully,
,

8-26-24 ©ClL 20;)21

Date ot Deposit

b reels

Title

American Manners

Register ot Copyrights
Washington, D. C.

Dear Sir:

I herewith respeottuLly request the return ot the tollowing
named motion pioture tilms deposited by me tor registration ot
oopyright in the name ot Truart Film Corporation

Washington, D. C.

AUG 28 /924

Tne return ot the above oop1es was r,quested by the said
Company, by it. agent and attorney on the 26th da1 ot
August, 1924 and the said Ful ton Brylawski tor hi.selt, and as
the duly authorized agent and attorney ot the sald Compan1~
hereby aoknowledges the deliver h1. ot said 0 es, and
the reoeipt thereot.

American Manners

The Truart l'"ilm Corporation
.' hereby aoknowledges the reoeipt ot two oopies eaoh ot the

motion pioture tilms deposited and registered in the Copyright
Ottioe a8 tollows;

J
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OaL 10521 cJ

/.UllRICAJI IL\llll~S ;,
Photoplay in ~ reel. J' tl.

~~~ J.a "',......... 't~
Directed bt .lame. fl. Horn

Author ot the .photoplay (under ••ction 62)
~ruart Pilm Corpo .or -'~f-----.,...,::--~ __~.~_•
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"l,!~EBICI.N ..~.Nl~Rsn
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Starring

RICHARD TAUUDGE
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"1.'~ERICP.N ~!AN~ERSn

. Scenc.riC'l by How Clark
D1r:cted by Jac~. • Horno
Photogra~hed bY. • Marshall and Jack Stevens
Released by .B.O.. •
Reels /
Footag~
Released

/
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"AMERICAN MANNERS.

a

Carlos produotion Starring

Riohard Talmadge
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Jla'pers~ Beyond the three mile limit "'Harvey "persuad.es Barclay to

marfy him "to Gloria~· despite the girl's protests,' but she ,is saved

by Roy after n hard fight ,. Winthrop and Thona s, persuirg 1~ a policEi

boat,· overtake the vessel,' and with the ~vldence which his son has

obtainei the f~tber is clearel, while Gloria and Roy 'are happily

uni tG.,i.•

f
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SYNOPSIS
, ,

Roy Thorn" s, an A~crlcan boy who he.s been educat(;.d ab oad,

it to take part in the Olympic games in Paris as the star athlet.

of ~he U.S. team, but is h~ld prisoner just befo~ the games by

foreigners who arc bet Ling aga~nst t~e Americans. HG ~scapea,

howcver, in time to 1.IJake a. dash for the eiaiiwn and \Jin the ~ig

race of the day.

Called back to America by his fe-tilcr, Dan Thomt>.8, a shippi. ~.

magnate, Roy is p~t to work on the decks by his father Where he ia

inst rumental in uncovering' a smuggling ring which has' been opert.t j .--: •

on the boats of the elder ThOMas. Tho~as senior has been unjustly

"accus~d. of be ing responsible _ As a met l er of fact· Clyde Harvey,

Thon:as' general-· wc.nz.ler I ani a ship capt ain named Barclay are the

ri ng le a:l: rs. Harvey
. '

is ir love With Gloria'''inthrop',' whose father;

./

also a ship 'owner~' is an ir..tirnate fricrd of T')('lmr"s. Working

in cognite,' Roy goes to the dock disguised as a l~ngshoreman in the

hO?6 of getting cVid~nce to ol~ar'his father's name.- While abroad

the ship of Capt. Barclay of the Winthrop line, Roy climbs to the

top of tbe ma'st to- rescue a p:t monkey belonging to Gloria; and

~hile he is in this precarious position the girl is accidently

knockei overboard. Roy dives from the top of the mast to r~8cue

he r. This makes Gloria et-err-ally grat;G ful and ~U1bit tel'S He.rvey, v;h."

has been a witness of the accident. Winthrop, ~ho has also seen it,

offers Roy a job on one of his' ships, and to fur~her his plays

the boy accpets. He ships on Barclay's vessel, l/bere h~ is rough:..

han!lod by the CT6W. He discovers ttat smuggled goods are aboerl;

but Be-rolay ani Harvey makE; 8e.l1 e.nd get. away, taking with tl' em

Gloria who has come aboard to ~ive the sailing master ,his cleara!w~'
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v
t ion by Frank Howa d ClarkScreen

.~

Directed by James • Horn
Photographed by il11am rs 11 •• c.
Titles by Jose • Farnham

·1chard Talmauge Product10n

One of Uncle am's loyal .nephews conv.1nces
a p rt of aris that the ourth 0 JUly is
a grea t day on any... cal eudar.

oy homas. all a ound lete n goo
ello is ri ting finis to a four :year ed­

ucation in gay Paree

"Ahl She log the mice's mus tache!"

'Copyright

ltHere's to Yankee Doodle' s s~eetneart - the
tatue of Liberty!"

~ Carlos Produetions Presents
R1chard Talmadg in

" IC I N ~ "

..

•

e----

2 •.

3.

5.

"Next! The three bOys George Cohan made
fa 100us - the Spirit· of '76."

8.



.,

she is ere.

I _
but ii rs tjw ill

y.

y beautiful, my wonderful
ueen of erioa~"

"parlez vous l!'rancaiS!?"

.
"Come ont e'd etter get you ho~e afore
the squirrels ohase you."

The fir t morning at home and the entire
household is s~ill falling hard for Royt s
joke, .

,
"Sweet pa-pa. he is. what you ay - got ze
hot oollar. no?lt

"hI .J.:res ave du poial '

"Chevrolet Coupe."

"I will come see Pa-pa
see ze bath. Comme si?"

"00 1a lat Ze same leetle fat ohauffeur,
nes pas?"

"Layoff me. yrtl e.

"eu t out this poppy oook n get 0 au
erican nners, or. by lieorge. I'll --

"Saore Salami t
Ma - ma --~ ze

"And ze sweet leetle a-pa
~oo~ 'f

"Great oott that oomio valentine oan't be
our son."

. -" h, a, Ia - h. Pa-pa is is me t"

27.

28,

29.

30.

•

17.,.

18.

19.

20.

21.

22.

2 •

4.

-
25.

26.

-'-

"I've served you faithfully for years, sir ­
but now I'm giving you my notice."

"But, sir, the blighter constantly ende vors
to kiss me -- and I'm no bloomin' maid."

ct, 00-"The b is t es.re y i -- in
kooish. "

•

,

1.

36.

34.

"He'.s fluttering about up there like
butterny."

.-

ballet



38.

39.

Tell him to come h re t 0 ce."

"Your must chef sir--it'a evapo ate.d~"

"I'll let you in Bil.lings. I'm just
having some fun with the folks. Keep
it secre '."

"Come down to the of ice. t once~ I'll
make you work off Bome ,of this ]'rench
dressingl"

40.

41.

2,.

"13e yoursel- • ~weet pa-,a--be your

If re you grinning or yawning?'
•

" bi t 0 bo th, sir."

L

44.

46.

46.

47.

48.

49.

50.

61.

52.

54.

55.

t the ~Thomas Offices, lJusine s ha
proceeded well toward noon ani still 0
Sign of .:oy.

i! red arvey, trus ted n ge .). t e
J.:homas interests ••••• •L. C. humway.

For lrlor:L . lnt . rep ,he mEmory of
childhood ro nce With _oy Thomas has
re ained cheri's e t roo. n i ye rs
of absence •••••••••Helen Lynch.

"Your nswer to e is a ass~' No' •
Gloria. 'on't ~-ou say 'perhaps' this
time? '

"It's still -'no, red. 1I

"It's so long since I've seen noy. I'll
bet he's changed." .

ChB.nged? He's a 0 ute y r roodeled."

DAh, M'si~ur Thomas expects me. I,am
oy -- ze chip off ze old lock.' .

"Gee Gloria -,;. it's an eye' tonic to see
you." . .

"Your' son has arrived shall I b ring him
in or let the clerks have a goo laugh?"

-"But, Mam'selle, in aree we love to live
and live to love 00 and ze someI"

" ct like you like this j!'rench bunk, loria.
It's a plot.

Thomas, r. s in trou
he had sent for pis son
detective rv1n as i

1s hy

. ,,
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of Part 2.

hy I l m ying ou to get evi e ce
me with. the utho i tie."

1

n
JOD

co e c
a i td

'11 ee mee e.

Th tis
to olea.

"Look e:r , , you 0
with met This smuggling i
an you· ought .to know _t.-....~."

58.

59.

60.

a.rt 3.

new· shipment ot this; stu fis hi den in
your warehouse in the goods th t just came
off Ninthrop's ship.'

I'. ill you b in g me back ze ice c ream cone?"

'This B tuff coul anI t walk in and.. out of
them bales in your wareho'W3 e -- somebody-on-­
the inside is doing it."

".And your job is to find ou t v",ho it is --
so ! don't go to' jai~ for it."

say -a good place to start searching is
own at 'inthrop's ships."

l1.linthrop is my best friend -- II d trust
him with my life!"

68.

67.

66.

65.

b2.

61.

64.

63.

JlBut it ain't- a ba idea -- ev-en-ti . t~~---=-----_...:..­
my own - to start lookin' at them
ships!"

~ell cheer up, with a bright guy like me
..._----:..:- ------------_ ---on this- job might clear it up a

that."

70.

71.

-~

parlez vous 'ranc'is?"

"didn't get ya.l'

72.
.

'parlez vou Franoais? tt

73. 'So's your old man.

74. It was more t an the eriousness of th
smuggled goo s that made ~homas grave t
evening -- a son like is oul y
fatbe gr vee

t

75. Surely t
time t t

...11
out'

e
"•

76. It t looks dark, e r. I am afr i<1. I will {J,
e unable to extend t eir leniency muo ~~

•
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The morning arrival of a wthe r inthrop
ship exoites more than a casua-r ~nte st.

of joke t

until 1've

oy.Try to help your father,
you.

,It'll e n my silly i e
mother. Please on't tell
squared myself."

79.

78.

"80,

81.

I

Captain Barclay, commander of th schoone~
3 eedw y of the ..oin throp lines ••

1ck Ha;-mon.

'I brought you back a little present, iss
. Gloria"

82. " Y of , inthrop' s shi in pert?"

"Don't le t on you know me. n

84. GToria st n direct y De 0 , unaware 0
h anger of a al1i rope. __

•
It Thy di n't you jump i ?
.tlan els ou ShL ink~"

f ai your

86. nd of art •

Haven' ,s we me t before."

"If loan ever repay your great service to
my daughter, command me, my boy.u

\

fell Barolay to be e r
are rna. ing investigations.
et pro.tita '7850. usn

'ranklin.

No--if we' had I'd still be laugh,)lM,\WXX
ing."

(Insert) Harvey:
oarefu~. police
Las t d eaJ. O. •
next shipment.

part 4.

Roy's resolv to AI: nis fa the ompts
his determination to sign on one of the

in tbr op ships •

"Here's a letter about the lost shipment.
, ill haveto .move o'u stlJC'C on hand. li'he
revenuers are getting too close."

92.

91.

90.

87

88.

------8-9.

Give this lad a berth on your ship. '

9 •

96.

"I want to nak
nuence. I'm
way.

good ithout ~ather's in­
fter a job a oard the pee-

96. The orew's ull up, ir."
..
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97. I want this 1 put on. hose re my
order arclayl"

,
,

9~. 'l! 11 be aboard. in an hour , ·Captain.

99. I1Pard.on me -- I forget n importan
- engagement. 11

\ .

n•i

".•

•

om of them tins ac 1 1

1e ita e t

e thi 0
e cops.

"

I bet that guy wears petticoats."

I'll get you a napkin, before you soil
that sh1rt.~

Say ~ud y, ever see them sneak any little
tin boxes 0 f this cra.,t?" ---------

ait. I'll sing a third verse.

"In Dan Diego.
.!/ There live a Bozo.

- ith a big red nose - o.
a.nd. very fewc10thes - 0."

"Leave it to me, e'll e

"Think? I.kno they on't"

"I don't think they ant us down there.'"

nCome on, you birds -- ha.ng _on the fee
bag."

"You'd better get .a Gille t te to p~e1
spuds ~ith."

Part b.

" e p. ur eye on t ba t bird.. He as
wishe on us a- he looks pho ey 0 me.

End of part 4.

0- I -unde Btan t you c re O.t" that
fellow?"

I on't believe au cou
a thing. It

n
i;;;J •

p 112.

113.

114.

116.

lIb.

117.

118.

•

101.

10 •

O~.

- 104.

105.

lOb.

.( 1. 7 •

,lOB.

109.

110.

111.
>(

II



new sa11.

e 'i

•

tt e're just going to shake out
e ~ re comin 1 ri ht back'"

"He's my son~"

o uO '"'

"He'

"Tell him I surrender."-

of art 5.

"I'm going to marry this gi 1 ••• on't
in terfere."

"He B ant or 'he cop,l 'Ge't under way~"

"lie ain't son of-nothin' bu t a sea cook.
He's the head. of these smuggle rs."

"The lea e s of the gang are in the cabin.
I had to rock a tew o' them to sleep."

art 6.

"You' ~e captain he et out e
. 0 y, e 0 ~lt

"Father sent me down wi*h your clearance
papers."

"N,ow you're going to marry me hether you
wa nt t 0 or no t t "

_.:...--

"T t --'ig s i I'm aite' saw me comin'
and he jumped overboa ."

\ "Tei him I sU' render."

17. -

.~ . ~

119.

120.

121.

122.

123.

'/ 124.

~5.

12-6.

127.

1 •
- 12~.·

130.

131.

- 132.

1 •

1 •

•

•

.'



This document is from the Library of Congress 
“Motion Picture Copyright Descriptions Collection, 

1912-1977” 

Collections Summary:  

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts, 
plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the 
purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States 
Copyright Office under Class L and Class M from 1912-1977. 

Class L Finding Aid: 
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi020004

Class M Finding Aid: 
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002 
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